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1. STILL IMAGE:  In groups of 4 create an image that shows us something of this coastal, medieval community at work, play, home, church, education, travel.  Caption it. 
2. TALKING  PICTURES:  Talk from the image saying, ‘We are the sort of people who …’, e.g. ‘We are the sort of people who fear God…’ The teacher can add in, ‘We are the sort of people who obey Bartholomew de Glanville.”
3. CREATING THE SETTING (VISUALISATION + STATEMENT PROMPTS):  Class circle. Eyes closed. Listen to the opening verse of the poem (the setting).  In turn people describe aloud the landscape in which the legend is set, using multi-sensory statement prompts, e.g. ‘I can see…’, ‘I can hear …’ , as if they are a fisherman on the boat.  Possible use of soundtrack of waves.  

This can be used to stimulate single sentences that can be put on sentence strips to arrange as collective writing. 

4. SMALL GROUP PLAYMAKING (linked to soundscape and thought tracking):  Using the rhythm of the verses, create group scenes of the moment before they see the man in their nets. 3 types of groups: thoughts, utterances, sounds. 
5. PERFORMANCE CAROUSEL: see each group in turn and then consider improvising on top of the scenes a second time, e.g. add a spontaneous thoughtrack to a scene that is naturalistic. 

6. WHOLE CLASS IMPROVISATION: Use the verse to lead in to an impro of the moment the man is found.  TiR as the man in the net maybe. What are we going to do with him?  

7. COLLECTIVE THOUGHT: they speak the collective thoughts of the trapped man.

8. MEETING:  The teacher in role as Bartholomew de Glanville (or alternatively the priest?) seeks information from the villagers who come to his castle ( or alternatively the church). Time can be given to preparing/waiting to meet the Lord or priest. Where shall we stand? How shall we greet him? What are we going to say?
9. GROUP ‘INCIDENT’ SCENES: Groups are given the task of reporting a noteworthy incident observed. 3 group members act out the scene that the fourth group member narrates for us, e.g. ignoring the cross, sucking fish, but they can create other scenes not referred to.  
10. RUMOURS: What is being said in the town about these incidents? (whole class) Or what is being said in the privacy of people’s homes? (groups of 4).
11. MOVEMENT/DANCE DRAMA:  What do the children dream?  Group symbolic dance drama.
12. WHOLE CLASS TABLEAU:  The scene at the harbour before he is thrown in. Each person adds themselves in turn to the scene at the  harbour wall.  The scene is brought to life simultaneously and then replayed by ‘EAVESDROPPING’ to listen in to parts of the scene. 
The poem is read and at a signal, each time the scene resumes at the point the poem has reached, e.g. waiting for him to surface, watching him free, seeing him turn back, the moment of recapture.  

13. IMPROVISATION:  What do we tell the children? In pairs. Mother and child talking years later. 
14.  DRAMATIC PLAY:  Show a game the children play to tell this story.

15. LEGACY AND REFLECTION THROUGH ARTS: How do we commemorate this episode in the history of the town? E.g. stain glass window, poem, dance, sculpture, etc.  Create it. 

16. REFLECTIVE MUSIC MAKING: Using a known tune, create a lullaby that derives from this story.

There is an English Heritage  website on Orford castle and a James Dodds has a website which includes woodcuts of “The Wild Man”

“Wild Man of Orford”,by James Dodds, published by Jardine Press, Barnacle House,  Wivenhoe (1995), ISBN 0 9525594

“The Wildman” by Kevin Crossley-Holland, published by Andre Deutsch ISBN 0 233 96801 6

Patrice Baldwin has also written a narrative poem, ‘Wild Man’ for use with this drama lesson. 

Patrice Baldwin 

